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Je ne cuit pas – Guillame de Machaut (c1300-1377) 

Bon jour, bon mois – Guillame Dufay (1397-1474) 

Prenez sur moi – Johannes Ockeghem (c1410-1497) 

Petite Suite 1 En Bateau – Debussy (1862-1918) 
(pianists: Nicholas and Rémi)  

Mille regretz – Josquin des Prez (c1450-1521) 

Le Chant des Oyseaux – Clement Janequin (c1472-c1560) 

Puisque vivre en servitude – Pierre Sandrin (c1490-c1561) 

La, la, la, je ne l’ose dire – Pierre Certon (c1515-1572) 
(soloists: Melanie, Maggie, Gareth, Tony) 

Petite Suite 2 Cortège - Debussy 
(pianists: Nicholas and Tony) 

Margot labourez les vignes – Jacques Arcadelt (c1507-1568) 
(soloists:  Mary, Liz, Mike, Nicholas) 

Susanne un jour – Orlande de Lassus (c1530 – 1594) 

Il est bel et bon – Pierre Passereau (c1495-1547) 

 -------------- Interval ----------- 

Petite Suite 3 Menuet - Debussy 
(pianists: Liz and Sarah)  

Trois Chansons – Debussy  
1.  Dieu! qu’il la fait bon regarder 

2.  Quant j’ai ouy le tabourin 
3.  Yver, vous n’estes qu’un villain 

(soloists: Jane, Neil, Gareth, Rémi) 

Petite Suite 4 Ballet - Debussy 
(pianists: Tony and Sarah) 

Six Chansons – Paul Hindemith (1895-1963)  
                                       1.  La biche                         5.   En Hiver 
                                       3.  Puisque tout passe      6.  Verger  



Good evening and welcome to our concert tonight, which explores the history of 
the French Chanson in five periods from the 14th to 20th centuries.  Our concert 
separates each of these periods with a movement from Debussy’s Petite Suite for 
piano duet, played by various members of the choir. 

1300-1500 
We begin with Guillaume Machaut, who was one of the earliest proponents of 
the Chansons genre. He was born in 1300 ,lived and worked in Reims, and was a 
poet and composer who worked with both secular and sacred forms. He also 
worked with complex meters and more advanced harmonies than his 
predecessors. Machaut’s chansons each took one of five fixed forms: the lai, the 
virelai, the motet, the ballade, and the rondeau. These formes fixées, which 
developed from poetry, were standard forms in French-texted song of the 
fourteenth and fifteenth centuries. 

Je ne cuit pas is an example of a ballade which would have been sung with just 
one voice part and an untexted part underneath, either played by an instrument 
or sung without lyrics. 

The ballade form usually has three stanzas each ending with the same one line 
refrain, in this case mon cuer, m’amour et quanque je desir. This structure is 
reflected in the music, which consists of three identical ‘verses’, with the same 
line at the end of each. Machaut’s joyful text deals with love itself, extolling her 
virtues and honouring the joy she brings.  

Guillaume Dufay was one of a group of composers active in the 15th century in 
what is now northern and eastern France, Belgium and the Netherlands. He 
moved to Rome in his early twenties and became a singer at the Papal Chapel. 
Dufay wrote in many of the popular forms of the day, including masses and 
motets.  Like Machaut, his chansons also used the fixed forms that dominated 
secular European music of the 14th and 15th centuries. 

Bon jour, bon mois is written in rondeau simple form, in which the same musical and 
text material (in this case, the opening four lines) repeat three times throughout the 
piece, alternated with ‘B’ material. As opposed to the sparser two voices of 
Machaut’s chanson, here we see Dufay expanding the texture to three voices, with 
the main melody in the highest voice (here the altos). Dufay is in exuberant mood 
with a cheerful text wishing its listener good health and happiness. 

This is followed by Johannes Ockeghem’s Prenez sur moi which dates to the 
1450s or 1460s. This ingenious little chanson is also in three parts but is unique 
among the repertoire, being a strict canon in which all voices sing exactly the 
same music but starting at different times and transposed to start on different 
notes. An experienced, if slightly melancholy, voice is teaching its followers on the 
ups and downs of love. In the Copenhagen Chansonnier, the earliest manuscript 
source for the piece, Prenez sur moi is presented as a single line of music. The full 
text is a rondeau cinquain, another one of the fixed forms, with a five-line refrain 
that keeps returning. We will be singing just the refrain tonight. Cleverly, the very 



first line ‘Take from me your example of a lover’ is the first of the imitative entries 
with the other voices literally take their ‘example’ from the first, thereby linking 
meaning and form. 

1500-1540 
Social and political conditions in France in the early 16th century were particularly 
favourable to the growth of secular music. The 15th century had witnessed the 
rise of a new and wealthy bourgeoisie.  The Italian Renaissance, whose 
propagation in France was furthered by royal inclinations, brought not only 
French military expeditions into Italy but Italian art into France. 

We start our second section with Josquin’s Mille Regretz, first published in 1549. 
Written in four parts, this woeful text and beautiful music became famous 
throughout France, and was used in many parody masses, including a beautiful 
mass setting by Nicholas Gombert. 

This is followed by Clement Janequin’s epic Le Chant des Oyseaux from 1529, a six 
minute chanson detailing the life of birds. Janequin became famous for his 
programmatic chansons, their popularity partly due to the concurrent 
development of music printing. Pierre Attaignent was a Paris-based publisher who 
popularized the single-impression method for music printing, using it for his first 
collection of Chansons nouvelles en musique à quatre parties in 1528. Pierre went 
on to publish five volumes of Janequin’s chansons, allowing the French middle 
class to acquire and learn them, truly popularising the genre. Janequin was the 
first composer to create epic narratives within his chansons. In Le Chant des 
Oyseaux, listen out for the nightingale, the thrush and the cuckoo!  

Little is known about Pierre Sandrin’s life. There is a record of him as a choirboy 
in the Royal court in Paris, and in 1517 he is shown as singing in the private chapel 
of Louise of Savoy (mother of King Francis I). His Puisque vivre en servitude is a 
beautiful lament of unrequited love, in a simple setting with four voices moving as 
one. The chanson has three stanzas with the last becoming even more introvert 
and heartbroken. 

The first solo-voice quartet of the evening will be Pierre Certon’s La, la, la, je ne l’ose 
dire, from 1540 and performed by Melanie, Maggie, Gareth and Tony. This is set in a 
classic mid-century Parisian chanson style, light and dance-like with a four-part 
texture and an obvious joy in setting the French language. The text gossips about a 
married couple, and the simplicity of the style makes it easy to imagine this being 
sung for light entertainment by a newly wealthy middle class in Paris. 

1540-1580 
Jacques Arcadelt was born in the early 1500s and spent the first half of his career 
in Italy, where he composed over 200 madrigals. It wasn’t until 1551 that he 
returned to France, where he spent the remainder of his life; his numerous 
chansons date from these years. He became well known towards the end of the 
century: Caravaggio’s famous painting ‘The Lute Player’ shows a lutenist singing a 



book of Arcadelt madrigals.  Margot labourez les vignes is a light-hearted drinking 
song, performed by Mary, Liz, Mike and Nicholas. 

Lassus was a widely travelled Italian, composing over 2,000 works in his lifetime 
including Italian madrigals, German lieder and of course, French chansons. His 
Susanne un jour sets the biblical story of Susanne and the Elders, from the book of 
Daniel, in which the young Susannah is falsely accused by lecherous voyeurs. They 
threaten her with blackmail unless she agrees to sleep with them. She refuses, is 
subsequently arrested and sentenced to death. Justice prevails however as the 
accusers’ stories don’t corroborate. Lassus sets this text with heartbreaking 
melodic lines as we see the chanson start to expand texturally, using five voices 
rather than the earlier four. 

We finish our 16th century exploration with the most famous and abiding 
chanson of them all - Pierre Passerau’s ingenious Il est bel est bon. This charming 
and light-hearted miniature tells of gossip between two women in a small village 
boasting about their husbands, complete with intricate entwining entries and 
squawking, onomatopoeic hen sounds. 

1890s, Paris 
Debussy’s Trois Chansons were started in 1898, with the second movement 
added in 1908. The works connect the styles of the past with the harmonic 
techniques of the time; the texts are by Charles d'Orléans, prince and poet, who 
was imprisoned in England after the Battle of Agincourt in 1415. The works are 
not thematically related. The first, Dieu! qu'il la fait is a shimmering love song. The 
second Quand j’ai ouy le tabourin is a solo for mezzo soprano, sung by Christina, 
with accompaniment by the lower voices. The final energetic movement, Yver!, 
scolds winter for its cruelty. We can see Debussy looking back towards the genre 
of the 15th and 16th century in his enjoyment of the French language and his 
alternation between homophonic and imitative textures. 

1940s, America 
In our final segment of the concert, we wanted to show how the genre of the 
chanson has spread beyond France itself and across Europe and the world. Paul 
Hindemith escaped from Germany 1938, moving to Switzerland, where he wrote 
his ‘Six Chansons’ to poetry by Rilke before his emigration to the USA in 1940. 

We are singing four of his Six Chansons, each of which touch on different subject 
matters. The first La biche, and the third En hiver both share melodic material, an 
interesting link between the fragile beauty of the first movement and the 
threatening death apparent in the third. In between these is Puisque tout passe, 
which is just 30 seconds long and tells of the fleeting nature of art and life! The 
final movement Verger talks of the beauty and solace of an orchard. Throughout, 
Hindemith echoes the lyricism of the poetry with beautiful, graceful and at times 
surprising harmonic movement.   

  



 

Machaut - Je ne cuit pas 

Je ne cuit pas qu'oncques à creature 
Amours partist ses biens si largement 
Come à moy seule et de sa grace pure; 
Non pas qu'aie desservi nullement 
Les douceurs qu'elle me fait, 
Car gari m'a de tous maus et retrait, 
Quant elle m'a donné, sans retollir, 
Mon cuer, m'amour et quanque je desir. 
 
Et pour ce sui pleinne d'envoiseüre, 
Gaie de cuer et vif tres liement 
Et ren toudis à Amours la droiture 
Que je li doy; c'est amer loyaument 
En foy, de cuer et de la fait. 
Et ceste amour pensée ne me laist 
Qui joieuse ne soit pour conjoïr 
Mon cuer, m'amour et quanque je desir. 
 
Si qu'il n'est riens où je mette ma cure 
Fors en amer e loer humblement 
Amours qui me norrist de tel pasture 
Com de mercy donnée doucement 
D'amoureus cuer et parfait. 
Mais la merci qui ainsi me refait, 
C'est de veoir seulement et oïr 
Mon cuer, m'amour et quanque je desir. 
 

 I do not believe that to any creature ever 
Love shared out her goods so amply 
As to me alone and by her pure graciousness; 
Not that I have deserved in any way 
The sweet things she does for me, 
For she cured me of all ills and solitude 
When she gave me, without taking back, 
    My heart, my love and all that I desire. 
 
And therefore I am full of cheer, 
Gay at heart and living most joyfully, 
And I give to Love always the rights 
I owe her: that is, to love loyally 
In good faith of heart and of deed. 
And that love leaves me no thought 
Which is not joyous to share its joy with 
    My heart, my love and all that I desire. 
 
So there is nothing in which I put my care 
Except in loving and humbly worshipping 
Love who feeds me with such food 
As with grace is sweetly given 
By a loving and perfect heart. 
But the grace which thus restores me 
Is to see and hear only 
    My heart, my love and all that I desire. 
 

Dufay - Bon jour, bon mois 

Bon jour, bon mois, bon an et bonne estraine 
Vous doinst celuy qui tout tient en demaine, 
Richesse, honnour, sainté, joye sans fin, 
Bonne fame, belle dame, bon vin, 
Pour maintenir la créature saine. 
Après vous doint qu’en joye on vous demaine 
Et lyesse tantost on vous ameine; 
Ainsi pourrez avoir, soir et matin, 
Bon jour, bon mois, bon an et bonne estraine 
Vous doinst celuy qui tout tient en demaine, 
Richesse, honnour, sainté, joye sans fin. 
Et puis vous doint esperance certaine 
Sans tristesse, sans pensee villaine; 
Tous voz desirs acomplir de cueur fin. 
Sans contredit soyez en la parfin 
Lassus logee en gloire souveraine. 
 

 
Good day, good month, good year and good gifts 
Be given by He to whom all belongs, 
Riches, honour, health, boundless joy, 
Good renown, a beautiful lady, good wine, 
To keep His creation healthy. 
And then may He have joy bestowed upon you 
And you be given happiness soon 
So you may have, night and morning, 
Good day, good month, good year and good gifts 
Be given by He to whom all belongs, 
Riches, honour, health, boundless joy. 
And then may He give you certain hope 
Without sadness, without bad thoughts; 
that all your desires be achieved of pure heart 
Without doubt you will in perfection 
Be received above (in heaven) in sovereign glory. 

Ockeghem - Prenez sur moi 

Prenez sur moi vostre exemple amoureux 
Commencement d'amours est savoureux 
Et le moyen plein de paine et tristesse 
Et la fin est d'avoir plaisant maistresse 
Mais au saillir sont les pas dangereux. 

 Take from me your example of a lover, 
The beginning of love is a thing to savour 
And the middle is full of trouble and sadness 
And the end is having a pleasing mistress 
But dangerous steps to escape her! 



Josquin - Mille regretz 

Mille regretz de vous abandonner 
Et d'eslonger vostre fache amoureuse, 
Jay si grand dueil et paine douloureuse, 
Quon me verra brief mes jours definer. 
 

 A thousand regrets at deserting you 
and leaving behind your loving face, 
I feel so much sadness and such painful distress, 
that it seems to me my days will soon finish. 
 

Janequin - Le Chant des Oyseaux 

Reveillez vous, coeurs endormis 
Le dieu d’amour vous sonne. 
A ce premier jour de may, 
Oyseaulx feront merveillez, 
Pour vous mettre hors d’esmay 
Destoupez vos oreilles. 
Et farirariron (etc…) 
Vous serez tous en ioye mis, 
Car la saison est bonne.  
 
Vous orrez, à mon advis, 
Une dulce musique 
Que fera le roy mauvis (le merle aussi) 
D’une voix autentique. 
Ty, ty, pyty. (etc…) 
Rire et gaudir c’es mon devis, 
Chacun s’i habandonne. 
 
Rossignol du boys ioly, 
A qui le voix resonne, 
Pour vous mettre hors d’ennuy 
Vostre gorge iargonne: 
Frian, frian, frian (etc…) 
Fuiez, regrez, pleurs et souci, 
Car la saison l’ordonne. 
 
Ariere maistre coucou, 
Sortez de no chapitre. 
Chacun vous donne au bibou, 
Car vous n’estes q’un traistre. 
Coucou, coucou (etc…) 
Par traison en chacun nid, 
Pondez sans qu’on vous sonne. 
 
Reveillez vous, coeurs endormis, 
Le dieu d’amours vous sonne. 
 

 Awake, sleepy hearts, 
The god of love calls you. 
On this first day of May, 
The birds will make you marvel. 
To lift yourself from dismay, 
Unclog your ears. 
And fa la la la la (etc…) 
You will be moved to joy, 
For the season is good. 
 
You will hear, I believe, 
A sweet music 
That the royal song thrush will sing (the blackbird, too) 
In a pure voice. 
Ti, ti, pi-ti (etc…) 
To laugh and rejoice is my motto, 
Each with abandon. 
 
Nightingale of the pretty woods, 
Whose voice resounds, 
So you don’t become upset, 
Your throat warbles away: 
Frian, frian (etc…) 
Flee, regrets, tears and worries, 
For the season commands it. 
 
Turn around, master cuckoo 
Get out of our company. 
Each of us wants you to leave 
For you are nothing but a traitor. 
Cuckoo, cuckoo (etc…) 
Treacherously in others' nests, 
You lay your eggs without being called. 
 
Awake, sleepy hearts, 
The god of love is calling you 

Sandrin - Puisque vivre en servitude 

Puisque vivre en servitude, 
Je devais triste et dolent 
Bien heureux je me répute, 
D'être enlieu si excellent. 
Mon mal est bien violent; 
Mais amour le veut ainsi, 
Veuillez en avoir merci. 
 
 

 Since I live in servitude, 
I should be sad and mournful. 
Yet I think of myself as feeling happy 
Of being in a good place 
My pain is very great 
But love wants it thus 
Please accept my thanks. 
 
 



Votre beauté sans pareille 
Ne doit prendre à déplaisir, 
S'à l'aimer je m'appareille, 
Car mieux on ne peut choisir. 
Si j'ai par trop de désir, 
J'ai beaucoup de foi aussi. 
Veuillez en avoir merci. 
 
Vous seule êtes la fortune 
Qui mon heur va mesurant. 
Si vous m'êtes opportune 
Peu me chaut du demeurant. 
Sans vous je vis en mourant 
Et m'est le jour obscurci. 
Veuillez en avoir merci. 
 

Your beauty is without parallel, 
It cannot displease, 
If you like, I will marry you, 
For I have no more perfect choice. 
If I have too much desire, 
I have a lot of faith also. 
Please accept my thanks. 
 
You alone are the fortune 
that my life will be measured upon, 
If you please me, 
I care little about the rest. 
Without you I live in mourning 
And I am the darkened day. 
Please accept my thanks. 
 

Certon - La, la, la! Je ne l’ose dire 

La, la, la! Je ne l’ose dire. 
La, la, la! Je le vous dirai, 
et la, la, la! Je le vous dirai! 
Il est un homme en no’ ville, 
qui de sa femme est jaloux. 
Il n’est pas jaloux sans cause, 
mais il est cocu du tout. 
Il l’aprête, et s’il la mène 
au marché, s’en va a tout ... 
 

 La, la, la, I daren’t tell, 
Oh la, la, la, I’ll tell you anyway 
Oh la, la, la, I’ll tell you anyway 
There is a man in our village 
Who is jealous of his wife 
He’s not jealous without reason 
For he is the biggest cuckold of all. 
If he takes her to the market 
She goes off with anyone … 
 

Arcadelt - Margot labourez les vignes 

Refrain: Margot, labourez les vignes, vigne, vigne, 

vignolet, Margot, labourez les vignes bientôt 

En passant par la Lorraine, 

Rencontrai trois capitaines, Refrain 

Ils m’ont appelé vilaine, 

Je ne suis pas si vilaine, 

Puisque le fils du roi m’aime, Refrain 

Il m’a donné pour étrenne, 

Un bouquet de Marjolaine, Refrain 

S’il fleurit je serait reine, 

S’il y meurt je perds ma peine. Refrain 

 Refrain: Margot, labour at the vine, the little vine 

soon. 

As I passed through the Lorraine, 

I chanced upon three Captains,  Refrain 

and they called me a peasant. 

But I'm not such a peasant.  

Since the King's son loves me dear, Refrain 

he brought a present to me: 

a big spray of marjoram.  Refrain 

If it blooms I will be Queen. 

Should it die, my hopes will fade. Refrain 

 

Lassus - Susanne un jour 

Susanne un jour d'amour solicitée 
Par deux viellardz, convoitans sa beauté, 
Fust en son coeur triste et desconfortée, 
Voyant l’effort fait à sa chasteté. 
Elle leur dit, Si par desloyauté 
De ce corps mien vous avez jouissance, 
C’est fait de moy. Si ie fay resistance, 
Vous me ferez mourir en deshonneur. 
Mais j’aime mieux périr en innocence, 
Que d’offenser par peché le Seigneur. 
 

 One day, Susanne's love was solicited by 
Two old men coveting her beauty. 
She became sad and displeased in her heart, 
Seeing the attempt at her chastity. 
She said : 'If, dishonourably, 
From my body you take pleasure, 
I am done for. If I resist, 
You will make me die in disgrace. 
But I would rather perish innocent, 
Than offend the Lord with a sin’. 
 



Passereau - Il est bel et bon 

Il est bel et bon, commere, mon mari. 
Il etait deux femmes toutes d`un pays.  
Disans l`une a l`outre: Avez bon mari?  
Il est bel et bon, commere, mon mari.  
Il ne me courousse ne me bat aussi;  
Il fait le mesnage,  
Il donne aux poulailles  
Et je prens mes plaisirs.  
Commere, c`est pour rire  
Quant les poulailles crient  
Co co di co co da  
Petite coquete, qu`est cecy?  
Il est bel et bon, commere, mon mari.  
 

 He is handsome and fine, my husband is,  
There were two gossiping women in the village,  
Saying one to the other, do you have a good 
husband?  
He doesn`t scold me, or beat me either.  
He does the chores,  
he feeds the chickens  
And I just enjoy myself.  
Really you have to laugh  
to hear the cries of the chicks and hens:  
Co, co, co, co,  
little flirt, what`s this?  
He is handsome and fine, my husband is. 

Debussy - Trois Chansons 

1.  
Dieu! qu'il la fait bon regarder 
La gracieuse bonne et belle; 
 
Pour les grans biens que sont en elle 
Chascun est prest de la loüer. 
Qui se pourroit d'elle lasser? 
Tousjours sa beauté renouvelle. 
 
Dieu! qu'il la fait bon regarder 
La gracieuse bonne et belle! 
 
Par de ça ne de là, la mer 
Ne scay dame ne damoiselle 
Qui soit en tous bien parfais telle. 
C'est ung songe que d'i penser: 
Dieu! qu'il la fait bon regarder! 
 
2.  
Quant j'ai ouy le tabourin 
Sonner, pour s'en aller au may, 
 
En mon lit n'en ay fait affray 
Ne levé mon chief du coissin; 
En disant: il est trop matin 
Ung peu je me rendormiray: 
 
Quant j' ay ouy le tabourin 
Sonner pour s'en aller au may, 
 
Jeunes gens partent leur butin; 
De nonchaloir m'accointeray 
A lui je m'abutineray 
Trouvé l'ay plus prouchain voisin; 
 
Quant j'ay ouy le tabourin 
Sonner pour s'en aller au may 
En mon lit n'en ay fait affray 
Ne levé mon chief du coissin. 

  
God! He made her fair,  
graceful, good and beautiful.  
  
All are ready to praise 
her excellent qualities.  
Who could tire of her?  
 Her beauty is ever new.  
  
God! She is fair,  
graceful, good and beautiful!  
  
Nowhere does the sea look on 
so fair and perfect  
a lady or maiden.  
Thinking on her is but a dream.  
God! but she is fair! 
 
 
When I heard the tambourine 
call us to go a-Maying, 
  
I did not let it frighten me in my bed 
or lift my head from my pillow,  
saying, "It is too early, 
I will go back to sleep." 
  
When I heard the tambourine 
call us to go a-Maying, 
  
young folks dividing their spoils,  
I cloaked myself in nonchalance, 
clinging to it 
and finding the nearest neighbour. 
  
When I heard the tambourine 
call us to go a-Maying, 
I did not let it frighten me in my bed 
or lift my head from my pillow. 



3.  
Yver, vous n'estes qu'un villain.  
Esté est plaisant et gentil, 
En tesmoing de May et d'Avril 
Qui l'acompaignent soir et main. 
 
Esté revest champs, bois et fleurs,  
De sa livrée de verdure  
Et de maintes autres couleurs, 
Par l'ordonnance de Nature. 
 
Mais vous, Yver, trop estes plain 
De neige, vent, pluye et grezil ;  
On vous deust bannir en exil. 
Sans point flater, je parle plain, 
Yver, vous n'estes qu'un villain. 
 

 
Winter, you're naught but a rogue. 
Summer is pleasant and kind, 
as we see from May and April, 
which accompany it evening and morn. 
 
Summer, by nature's order, clothes fields, woods and 
flowers 
with its livery of green 
and many other hues. 
 
But you, Winter, are too full 
of snow, wind, rain and sleet. 
We must send you into exile. 
I'm no flatterer and I speak my mind. 
Winter, you're naught but a rogue. 
 

Hindemith - 6 Chansons 

1. La biche 
Ô la biche : quel bel intérieur 
d'anciennes forêts dans tes yeux abonde ; 
combien de confiance ronde 
mêlée à combien de peur. 
Tout cela, porté par la vive 
gracilité de tes bonds. 
Mais jamais rien n'arrive 
à cette imposessive 
ignorance de ton front. 
 
3. Puisque tout passe 
Puisque tout passe, 
faisons la mélodie passagère ; 
celle qui nous désaltère, 
aura de nous raison. 
Chantons ce qui nous quitte 
avec amour et art ; 
soyons plus vite 
que le rapide départ. 
 
5. En hiver 
En hiver, la mort meurtrière 
entre dans les maisons ; 
elle cherche la sœur, le père, 
et leur joue du violon. 
Mais quand la terre remue 
sous la bêche du printemps, 
la mort court dans les rues 
et salue les passants. 
 
6. Verger 
Jamais la terre n'est plus réelle 
que dans tes branches, ô verger blond, 
ni plus flottante que dans la dentelle 
que font les ombres sur le gazon. 
Là se rencontre ce qui nous reste, 

 1. The doe 
Oh, the doe: what beautiful interiors 
of ancient forests abound in your eyes; 
so much drunk confidence 
mixed with so much fear. 
All this, supported by the strong 
grace of your leaps. 
But nothing ever happens 
to that docile 
ignorance of your brow. 
 
3. Since all is passing 
Since all is passing, 
Let us make a passing melody, 
The one that quenches our thirst 
Will be right for us. 
Let us sing what leaves us 
With love and art; 
Let us be quicker 
Than the quick departure. 
 
5. In Winter 
In winter, murderous death 
Enters the houses; 
She searches for sister, for father 
To play them her violin. 
But when the earth is renewed 
Under the spade of spring-time, 
Death runs through the streets 
And salutes the passers- by. 
 
6.  Orchard 
The earth is never more real 
Than in your branches, o fair orchard, 
No more floating than in the lacework 
That the shadows make on the grass. 
There we meet what calms us, 



ce qui pèse et ce qui nourrit, 
avec le passage manifeste 
de la tendresse infinie. 
Mais à ton centre, la calme fontaine, 
presque dormant en son ancien rond, 
de ce contraste parle à peine, 
tant en elle il se confond. 
 

What influences and nourishes us 
On the clear path 
Of infinte tenderness. 
But at your center, the calm fountain 
Nearly asleep in its ancient circle, 
It barely speaks of all these contrasts 
As they blend so well together. 

 

Paragon Singers originated in 1976 with a group of eight friends meeting in a 
flat opposite The Paragon in Bath. Over the intervening years it has evolved 
into one of Bath’s leading chamber choir with around 25 voices and performs 
three to four concerts a year in Bath and the South West under the musical 
direction of Sarah Latto.  The choir specialises in Renaissance, Baroque and 
contemporary music. Since her appointment as Music Director in January 
2017, Sarah continues to develop the range of this repertoire, bringing f resh 
and imaginative programming ideas to performances.  

Over the years the choir has enjoyed many tours abroad, including more 
recent visits to Germany, Italy, France and Crete, and involving several 
collaborative ventures with other choirs. Performance highlights include 
singing High Mass in St Mark’s Basilica, Venice, a much-acclaimed 
performance of Bach’s Mass in B Minor with Florilegium in the Wiltshire 
Music Centre, a performance of music from across our repertoire for our 40th 
Anniversary, raising money for Musicians without Borders, and Sarah’s debut 
concert with Paragon Singers of Portuguese polyphonic music.  
www.paragonsingers.co.uk, facebook @paragonsingersbath 

Soprano: Kathy Adams, Gill Clarke, Julia Draper, Mary Henderson, Jane 

Hunt, Stephanie Lockhart, Melanie Maclaine 

Alto:  Andrea Asbury, Christina Avison, Margaret Graham, Liz Kelly, 

Cathie Mitchell, Neil Moore  

Tenor:  Mike Gumbley, James Henderson, Gareth Somerset 

Bass:  Rémi Castaing, Jonathan Dawes, Tony Shield, Nicholas Stuart 

Sarah Latto studied music at Cambridge University, where she held a choral 
scholarship with Sidney Sussex College, completing her BA Hons in 2010. She 
studied conducting with Stephen Layton, and performed in masterclasses 
with Stephen Cleobury, Andrew Nethsingha and Timothy Brown. After 
graduating, Sarah continued her conducting studies in Brighton, where she 
worked closely with Brighton Early Music Festival as a vocal coach and 
director. In 2014, she was awarded the Association of British Choral Directors 
bursary scheme for young conductors, and in 2015 received a Conducting 
Fellowship to the Norfolk Chamber Music Course at Yale University.  

http://www.paragonsingers.co.uk/


Sarah was appointed Conducting Scholar with Genesis Sixteen from 2015-16, 
a young artists scheme run by The Sixteen designed to nurture the next 
generation of talented ensemble singers. She received mentoring and tuition 
from Harry Christophers and Eamonn Dougan during the year long 
programme. In 2017, a number of the singers from the scheme set up 
professional group Echo, who have since performed at the Ryedale and 
Chiltern Arts Festivals, and have collaborated with the London Philharmonic 
Orchestra. Alongside conducting, Sarah is a keen accompanist and 
orchestrator, and runs a composer collective called The Coveryard.  
 

Paragon Singers Choral Bursary Scheme 
Paragon Singers are delighted to announce an initiative designed to 
encourage and support young singers aged 17-25, currently in full or part-
time education. The scholarship is ideal for aspiring young singers wishing to 
develop their choral singing within a small, highly accomplished chamber 
choir. This could potentially be in preparation for a university choral 
scholarship, or alongside further studies. 

Young singers are invited to apply for the choral scholarship, which includes:  

- Vocal technique and musicianship coaching 
- Solo opportunities in concert 
- The chance to observe rehearsals with professional ensembles 
- A subsidised trip abroad (recent tours have included Crete and 

Provence) 

The choral scholar will attend weekly rehearsals on Monday evenings from 
19.15 to 21.30 in central Bath and perform with the choir in concert 
throughout the year. In the first instance, the scholarship will run from 
January 2019 for one half of the season until July 2019.   

Choral scholars are expected to have music reading ability, a good tone and 
an interest in pursuing singing at a high level.  

Closing date:     15th November 2018 

Audition dates: 19th, 26th November 2018 

To register interest, please e-mail info@paragonsingers.co.uk.  
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FORTHCOMING CONCERTS 

 
 

Saturday 1 December 2018, Holy Trinity Church, Bradford on Avon 

Stille Nacht 

A seasonal concert of Jan Pieterszoon Sweelinck's Christmas 

motets, contrasted by Arvo Pärt's Seven Magnificat Antiphons.   

---------------------------- 

Thursday 14 February 2019, 5:30pm Bath Abbey 

Evensong 

Join Paragon Singers for the beautiful service of Choral Evensong 

at Bath Abbey. Music by Charles Stanford, Kenneth Leighton and 

Tomàs Luis de Victoria.  

---------------------------- 

Saturday 2 March 2019 St John the Evangelist Catholic Church 

Music at the Polish Court 

A concert celebrating the work of composers living in the Polish 

Court in the 16th Century: Grzegorz Gerwazy Gorczycki,  Luca 

Marenzio and Vincenzo Bertolusi. 
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